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“gwy~ [ there was any beat group that deserved success in the mid-
sixties i was The Action. Thelr pop/soul sound went down a storm
in the clubs. Despite five excellent Parlophone singles produced
by maestro George Martin success eluded them. The group had a
unique flair for interpreting black American soul music, using the original
arrangements and adding their own ingredients to make some of the finest
music of the era. Posterity has recognised their massive achievemenis and
they and their exploits have become the stuff of legend. B.O.B went in
search of two of the group's erginal members to provide an insight info their
mow limeless mod sound.
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The Act

n were ongnaly formed as The Boys in Bte 1963 Although they had worked
together m bands pravioushy, hes was the firsl ime they hag come logether as a four pisce.
The group at ines point compnsed vocalist | g , Alan ‘Bam'” King on gutar; |
s bass, and Roger Powell drms.  Reggie and Roger had first met in the Army Cadiets
when ey were foumsan. Mike and Alan wane schoolnenas.

Fva

ke usexd 10 say we were from Kaentish Town
sh Toswne | waas from Camnclen, and Pet

pecause Bam, Regges

Wl Roger ware
[Westson) weas from Kings C

* Alan, you started off in a band with Mike ?

Alary Yeah, EckSe Stewart and The Movers. We used to play in a pub in Makden Road caled
the Malden Arma. That was the nucieus of The Action. Eddie Stevart lefi, and Regoe joned
He actuslly ived on the comer apposite the Malden Amms.. He wasn't with the band then, but
e by Rioagey

s How did you get into music 7

Mike: Paying with Bam and then some
thoght oocurad that they had gutars, so mavbe | 8

ather Inends who ved in the same strest and the
hould get & bass

Alan: | mainly oot into guitar by playng wath Mike, we used to st in hes badmom, with =
acoustic sach. Although | played a bit before that, in 8 Skiffie band with some other 1is, &
tea-chest bass etc. After thal came Eddie Stewart and the Movers

* What were your main musical influences at that time 7

Mike: Chulte diverse, we used to fislen to a lot of Jazz, Bws. Buddy Holly. Always Amencan

LT

Adan: | wias really into Buddy Hofly, | ined 10 iearm all hs songs. aiso Evis. and al the soul and
A 'n' B around &t that time.

* Mike, you then played in a band with Keith Moon.

\*‘k‘ There was a perod when | lost contact with Alan for a while, | went with a liend 1o see
i 0 perfonming in & Wembiey front room with a vesw 10 joming. Thes drumimes was Kisith
good even then, despita only being thirdeen. We formed a band and 1sad o play and
In & puby in Clapham: We started doing iots of gigs, and were sermi pro. Keith was
very young, he was atill at school, and the opportunity came 1o go and play arbases in France
ouidn't come 50 we had fo get another drummer. We abways kept in contact, and
Ays phoning me up to come and see his Btest band, unid even when ha was w

= How did you come fo link up with the others after this time 7

Mike: The
e

A and

Sandra Barry and the Boyinends idea had come about. It was atter | had come
ance. They contactieg me and asked me 1o join. This was a band with Regge
Roger

Sandra Barry a singer who bved locally in Hamp -,rmd.l»-'ﬂ;m1 g b\_-r_ ¢ up qt x5 for sovme gis

around this |

winch was an up
wrilten by Ragoe ':'ﬂrww'u trvs they wernt to Germany playing fve hours

inaarly 1964 the band with Sandrm Bary redeased ‘Really Gonna Shake”®

tamoo Daal

X SN

v they earmed in ’-f‘er- nany and the band ended up getting thesr paranis
home

@ van oul 1o bang them

3 bigoer SourKd
‘13 was salf |
an and Gane L-n::.f'.'.

his main nfuances were fmr}c!v'l‘fu‘l}_ tfﬁ‘!‘\:—'
+ How did Pete come to join the band 7
Mike: | knew Pate becaise | used to go to all the guitar shops around Shaftesbury Avenus

COne was Sound City and ha was the house player there. Ha was always playing ina Chet
Atkans style and | got to know him. When we neaded another guitarsst | saad | knew this guy



and we should fry ham
* Where did the naime the Boys come from 7

Wike: It was nofning 10 do with the group, it came out of the Sandra Barmy deal We did do a2
couple of gigs backang her, but it was never amything really senous, They made us do the
promolion weanng black suits and fies which wasn't really us at al. We did a gig with the
Swinging Blue Jeans, Merseybeal was just coming big. We didn't really rate it. Then we got
the chance to go to Germany and we paid our dues in places ke Brunswick and Hanover,
We had to mally work hard, The good thing was we became polshed, and broadened our
reperioine Decausa we had to play sight hours a day and neaded a ot of songs. We started
to writz a bit more bacause we were Iving and breathing the playing twentyfour hours a day,
ving behind the stage. The Boys single came out of this,

* What do you remember about the Sandra Barry period 7

Alan: The tracks we recorded were ‘Really Gonna Shake’ and the b side, "Whan | Gat
Mamed'. Reg played a fitthe bit of guitar which was enough 1o compose at this time. He was
very onginal. A lot of peopla used to compare him with Jess Roden from the Alan Bown Set,
meyhe becaysea they both put therr fingers in their ears while singing. 1 thought Peg had a real

* So when you came back from Germany you linked up with Kenny Lynch for
‘it Ain"t Fair'?

Mike: We were actually with Menvwn Conn and he knew Kenny Lynch. We used to go down
to his office in Carfin Music, Savile Row. We then had another management changs, his
name was Siggy Jadkson, he used to put out al the reggae and bluebeat. He was aiight. |
think he was the one who thought of the name, The Action,

* 50 how did The Boys differ from The Action ?

Alar: The sound was aimost them. It was basically the same band as The Action, but it was
saff pannad rather than Tamia Motown.

This ink up resulted in the Pye labal single It Ain't Fair and ‘| Want Yo', both sides bang
written by Reggre, ‘It Aint Far’ in coliaboration with Mie . Both tracks display the trademark
Action sound in #s aarly development.  Reggie's vocal maturily & immadiataly apparent. The
band had came back from Garmany in Seplember 1964 and the record was relsased two
months later. Although if was not a great sucoess commearcially the band didd gef a tefevision
spot as a result. The record suffened from poor promotion and  Kenny Lynch was not
inferested in continuing, buf the band persevered and secured a residency af the
Marques. They supported The Who at ther Tuesdsy night Manguee residency and were
Slarting o budd up a good following. They also changed ther name to The Action. The Who's
managameant weren't happy with the good audance reaction they were recaving and ned
I get thermn ousted from the support siof. This faled and they eventually anded up with thalr
W FESIIENCY.
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audiences, but we didn’t have a recording confact. We tned a couple of companies
fumed down. Then someons had the idea to go fo the top guy. We thought we might as well
as we've tried everybody else. | think it was a girl who was working for our bookdng agency
[Derése Hall) who actually got hold of him fo come and see us. We 'were playing somewhere
in Batham, and he just turned up and we met him. He said ha ked us and we should come
for a lest. So we went 1o Abbey Road. The first thing we did, "Land Of A Thousand Dances',
he wasn't even there. He came in halfway through and Bked what he heard, he always
thought that “Land Of A Thousand Dances’ would be & number one. it was one of those
tracks you would hear in clubs (Ihe Chris Kenner original). It was an obscure record then and
lioved the sound of it. It was a really good danoe track: | think what we tried 1o do was caphure
fhat feeling of it, | don't know i we succeeded with it really. The records were never a reflaction
of whal we were playing live. They were two different technigues. Thinking now it was a great
privilage 10 work with George Martin. | think even at the time we reslised it because he was
50 successiul. He was very knowledgeable and  we wene working with ‘the master”. The
difficulties we had were the pressures we wene under, because you had a three hour session
and you had to come out with something at the end. | think they were wonderful sessions,
we learnt 5o much in the two and a haff years we spent with him.  We were a ot wilder ive
and we used 1o improvise and exdend by gauging the fesing of the audience. When it came
to the recording studio you couldn't get that feeling, the ‘wias pretty basic so you
had to conform o a certain tachnique. We leamt how to do.d record in theee minutes on four
pressure fo have hits, especially as ha had just gone independent with AIR productions. He
was paying for the recording time, spending al the money, hiring the studios, Abbey Road
mast of the time. Every time he produced a song he thought & would be a hit, otherwise he
wionidn® have bothered with us for two and a half years. He didn't need us, ha must have
seen something he lilked.

Alan: He was really sasy gong and helpful, and after fve minutes you'd think you'd known
him a coupla of years. Ha was great with ideas, backward piano and things like that. Most of
the singles lke ‘Land Of A Thousand Dances’, ‘' Keep On Holding On', “in My Longly Room',
we ware doing in our set. | think we played It "ive’ then added the vocals, not much using
more nstrumants, | can't mmamber doing overdubs. it was always very basic due 10 the time
il

* Did you have much contact with The Beatles as a result of working with
George Martin 7

Mike: We used 1o see themn a ot and they knew who we were, and they made jokes about
us. | found out that i they lked you they'd maks jokes about you. Everyona was in such awe
of them, | used o think is it just us, but # was everyone. | always wonder why we never got a
song from them. We were tying hard, as was George. There were songs they did we could
have done, we enjoyed playing Baaties songs for fun.  During the “Revolver” sessions Pele
was 100 busy playing cards with Ringo to ask for a song. One time we were rehearsing in the
Mamues, going through our routine, and suddenly the Beatles walead in. We'd just finishad
2 song and they al capped, and then we did a couple more numbers. it was a ealy geruine
moment. We would also see them at TV studios and Abbey Road. it would have been nice
1o get daser to them but it didn't happen

Akar: The only time | remember coming into direct contact with them was when we wen
dioing a show in Manchester, They were in the nexd studio recording a Christmas Special. We
went round to watch them. | think they were miming to “Paperback Wiiter'. When they came
off stage, John Lennon said o us as a group, “Are you with the dancing gis™, Pete replied,
“No, we haven't got the legs for it°. Jobn replied, “Well Douglas Bader made it*. He had a
really quick wit. We did also see tham a ol al Abbey Road, but only in passing.

* Were you becoming more soul orientated, as you seem to have chosen
Motown type tracks for your singles ?

Mike: There was a point where we discovered it. | can specifically put it down to when we
started doing gigs at The Scena Club in Soho. Guy Stevens played all soul imports, not things
you reguiary heard. It wasnt that they wene the right records Io cover, we just enjoyed plaing
them. We just thought we can do this and do it wel, The other side of the coin was peopla
Bad i

Alan: We were geting heavily into the soul scene, R n B and Tamia side of things, and
anything not well known, ke Baby You God i’
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Before you had an abum out you had to have a hit or two. Late sixties it shifted towarnds just

Isten to jazz and bring B : : chad | Bastles, and then by & natural progression more pecpia bought more ideas info music and

Coltrane, and also later vy 't eV how 1o change it. That was when we moved away from soul music. |t was incredible how
two styles, because you fii an E we were able to do amangemenis for these tracks, 90% of the stuff we played ve wasn't
measired by There was soordetiiitdust Once In My Life" on the Ulimate Action doesn sound finished. It soundied

Mmbsmmmgahamn It was probably one of the last things
Estening to the demo. Awgmgm“wmmw

It was a good song, though If you're a ive band you get to grips with songs
and then you're ready for the studio. The thing was we never plaved it. it was
g the dema and playing it in the studio, and it would be the same for some
g ha:itsmﬂﬁhr.lm“mvmﬂmhtmﬁma'm
writlen by Jack Hammer. | remember because he came in the studio with us. | don't know
how we got it, probably through Ricky. Again we only played it in the studio. Jack Hammer
) A § 9 mwmmmmmindMIRHMagmmne

The Marvelisttes ¥ 1 poppy as well. | don't think there'’s any more unveleased stuff that George produced.

* Did you know that Paul Weller was going to do the sleeve notes for the
‘Uitimate Action’ ?

Alan: No, | didn'L. Although he did write to me at some point asking if | had any spam singles,
and | se mmnmmrmumhmm He was apparently a great Action fan.
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essantial record affer only the first istendng, It o
but was not the hit the group had been hoping
enabiing them 1o secure moe gigs and sog

ol I was backed with a very soulfl
st My Baby'". This was the end of the soul covers
Bt o play Covers in their set. For potential e

i cal i certainly enhanced our ; t
mm:rdmmignm ! and while down the words, 2o taking note of the
%&gﬂmm e Ta i pir own, and make i i ther own sound.
i ; Impre ' ‘Heep On Pushing’, thay would speed

¢ Scene Club, The Twisted Wheal in Manchester, When we
cing to these great tracks. We would get copies of the fracks
out for our e set. \

. mwhmwmr

mmmmamwmmmmm W usad to do a coupls of
FRonettes' s hamonies really suited us. Roger's kit had two bass drums, and on
mwmtmmnmmum
a5a Riinet gs because it created such a big sound,
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and we Iked TheRonettes. For some it AT
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recently formed, were also practising there in anather room. . e wa
were playing “Walldin' in The Rain’ or "Ba My Baby'. Haﬂmdhmiummbmah

that he would ke to play that sort of material, but that he couldn'l because ha was expeciad
1o be & biuesman.

In the May 1966 issue of Rave' maganne a compatition was advertised fo design a sleove
dar The Action's forthcoming album.  This was accompanied by some great colour photos of all really great. Wedanuawdwrhusmmw e
the group performing ive ai The Marguee. This wias as a resull of the success of 1 Keap We used to go and see a lot of the visiting black R n B acts, e
On Holding On', but for reasons onfy known to EMI the album was cancelled. I sinforesting  to do ‘Everybody Needs Somebody To Love', Otis Redding
mmmmmmmmmmmmmm and the MG's,
covers in therr own inimitable styie

mmmrmmsmmmmmmm '
* What do you think of the ‘Ultimate Action’ compilation 7 mﬂytmkmmmmmmam X t

m:ﬂnmhMMnﬁmemlmmmﬂﬂmsrﬂusMam with rain. We had to follow them on, mmmﬁm r



whan we went on: You used to sée all the bands in the Biue Boar cafe on the M1, We gave
Rod Stewart a it once because he ved in ksington. 'We did do a few gios with Steampacket
and a few peopha ke that at the Club Norei in Toltenham on Salurdays, Alter that we woukd
00 up to Manchester at about 12.00, 1o play the sarly moming session at the Twisted Whee!
alimgiter, and drve back Sunday without any skeep and play the other Club Mo in Putnagy
on the Sunday night. | remember a gig we did there supporting Jmmy Witherspoon. |
remember we played the Club Motk with The Steampacket and | had a Gibson amp with
wheels. There was a balcony above the stage, Long John Baldry was doing a number totally
drunk. Being as tall as he was, he grabbed hold of the baloony and got up on my amp in
prder 1o reach, The amp sid away and he was left hoiding the balcomy one handed and
{singng with his mike i the ofher. We must have done gigs with other bands bt | can't
" remember 2l the names. | can remember playing with the Troggs and the: Yardbinds.
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rawve our heads screwed on. He had @6t obdrive and)
he was very good at hyping & al up. mmmm
upa e
o)

mmadmmmnssg Tl-nyw;_et_i

¥ in the morming and stay il
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Ao mnmﬁa-dmgalawm\s by there for nine and then we would
ﬂmrm&hmwmﬂw a live warm up with Pete Stringfallow

wiho was fhe compere. We used 1o play ive for'
“ﬁwwaﬂhmtrm W aiso did

mnnmmmmwmﬂmmm
from the BBC 7

mtwammmmmmmmmﬂwm rl,houdabrlr.ljaq-w:
of confext. What they had tried t6-do. It Was an unystial id8a for the fimeywas 1o olow.a

grou ground, and gee happens, inbetween ha'giaging. The idea was torfods on
Reg. listarts ith hm m.mmmmmw“mm s
1967 saw the bangf cim‘."hdr @wm paw. [umbers,
"Never B’ and ‘24th Hout’, Both tracks much '

nfuences were ewdent in ﬂ&m
new wave of bands comingout of the lﬁm‘
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Mie: & was to do with the group changing and baing caught in an identity crisis a lot of the
fime. Wa wanted to do somethng else and it didn’t raally work with him. To be positive #
was great what he did. He was a good singer, he could play, and in terms of the Adtion he
was part of i. it wouldn't have been the same without him. It changed quite racically after he
feft. It was not that he didnt want to do it anymore. He was a good player, but not a wild
bluesman, and we weres getting mone into expenmentation. That's the way | see it, maybe the
othars saw it diffierently.

* What was the group like as a four piece T

Wik It was dificull becausa we were in thes dilemma. | don't think we knew who we were.
Raally the band should have ended instead of trying fo cammy on as we had done before. It's
a dilemma because we wena trying 1o caimy it-on and change at the same time. It should have
been cut dead, We couldn’t do that because we had a fving at stale. We just camied on in
a haze, and the four plece didnt work at all.

Alar: It put a lot of onus on me because we didnt have a lead instrumant, | wasn't 8 lead
guitarist at all. We did a few gigs 85 a four piece. One of the tracks on the new “Brain” album,
‘Lock Al the View' was recorded as a four pieca with kan Whitaman on plano.  Its possible
that wa did record some other stufl,

* When did you start doing original material as against covers, or was it a
transition. ?

Adan: It was with a change of drugs. With Tha Action it was all speed and a bit of dope. | think
it changed with acid. It changed our whaole outicok, It was about 67/68. We fistened 10 loads
of new American bands, and went 10 new clubs like the UFD, Middie Earth, and The Electric
Garden. The first few gigs al Ihese places we wene siil the Action. Then we got involved with
John Curd of Straight Misic. He was onginally The Action's roade, the worst we ever had.
He used to fal asleap at the wheel of the van. John said he knew this guitarist (Martin Stone)
Ha came to seo us. We took one look at him, and he had a woolley hat with long hair and a
long beard. We were gatting a bit 'iffy’ looking ourseives but he was way ahead of us. We
liked tam and he was just what we were locking for, Ha played great bluesy, rock n roll guitar
We spent a lot more time in the studio. We got involved with Georgio Gomelsky, the
Marmalack: label and Polydor Records:

After Martin Stone and [an Whiteman joined the group, demas were recordied in vanous
studios. These wene expenments for new idaas thay were developing and difiered & ot
from the Geonge Martin procuctions. They were put onto an acelale with the possibiity of
redaase by Polydor records in 1968, They were never put out and fis only this year thal Dig
The Fuez ecords Rave nelsased them as the "Brain®™ album.

* The “Brain® album shows that the group had progressed and were moving
towards self compositions and finding a new direction.?

Mie: Wi actually called that “Rolled Gold™. nmﬂmmmMMmu
us becorming Mighty Baby. All the frustration and id sis. Mot knowing what we wantod
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iead. He then ¥ round and knogked down all T
that time we wee playing with ﬂﬂ

dw 3 onden g whee
e stond. Wa Wese al a bit off the wall, If was e wanged 10 do
different s \E st
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Mia: mmmmmmdmgmmmm right for me,
Rogerand Alan, We started to develop our p # Wﬂ‘ilﬁ'a"l'l

agoup. Mmsnmrghrr&nmuarﬂﬁ! %1 her planet
completaly.
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and appaar At the Isie (F Wignt Festvalong: Ficky Farr. Alan King went on (o join
mmmammmLm,mmmymmmmmwwm Reagoie
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mambers played. He then suffered an unforfunate accident which involved & brain aperation.
He was last heard of teaching at & collage fn South London. With the refease of the “The
Ultimate Action™ in 1981, and *The Brain® mmj-wmmmvmm
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